
TINA GIROUARD
Tina Girouard is known as a collaborator in artist communities in New York, New York, Lafayette, Louisiana and 
Port-au-Prince, Haiti, Girouard’s work tells an expansive story of American art. A vanguard artist in the fields of 
performance, film, textile, printmaking and community-based practices, Girouard’s animated work explores the 
different places she called home.

Born in DeQuincy, Louisiana in 1946, Girouard received a B.F.A. in Fine Art from the University of Southwest 
Louisiana in 1968 and moved to New York City in 1969 with the Louisiana-born saxophonist, composer and 
collaborator Richard “Dickie” Landry. Upon moving to New York, Girouard and Landry moved into an apartment at 
10 Chatham Square in Chinatown with the painter Mary Heilmann. The trio’s home soon became a center of 
avant-garde art, music and performance in New York as well as a meeting ground for other Louisiana-born artists 
working in the Post-Minimalist scene, such as Lynda Benglis and Keith Sonnier.

While living in New York, Girouard shaped many significant postwar avant-garde groups and art movements 
including: The Anarchitecture group; The interdisciplinary experiments in the lofts at 112 Greene Street; The 
artist-run restaurant FOOD in SoHo; and the Pattern & Decoration movement. After a devastating studio fire in 
1978, Girouard and Landry moved back to Louisiana and created a studio near Lafayette. From this new home, 
Girouard began connecting and collaborating with local artists in the region as a way of supporting Louisiana 
francophone culture. This eventually led to the founding of the Artists’ Alliance in Lafayette in 1986 and the 
establishment of the Festival International de Louisiane–an international festival that brought together music, 
dance, theater, visual and culinary arts from francophone Europe, Africa, the Americas and the Caribbean. It was 
during these projects that Girouard became interested and invested in Haitian art. In 1990, Girouard moved to 
Port-au-Prince, Haiti and established a studio there, which she kept until 1995. During that time, Girouard studied 
alongside Haitian artists and learned to make traditional vodou flags, collaborating extensively with Antoine 
Oleyant and Georges Valris.

Girouard has an exhibition history that includes a 1983 mid-career retrospective mounted at the Rufino Tamayo 
Museum in Mexico City, and international events such as the 1980 Venice Biennale, the 1977 Paris Biennale, 
1977 Documenta VI and 1972 Documenta V, Kassel. Girouard’s work has been exhibited widely at galleries and 
museums including: Leo Castelli Gallery, The Kitchen, Walker Art Center, New Orleans Museum of Art, Museum 
of Contemporary Art Chicago, Palais des Beaux-Arts Brussels, Holly Solomon Gallery, David Zwirner, the 
Museum of Contemporary Art Los Angeles, and the New Museum. Her work was recently on view in the 
exhibition With Pleasure: Pattern and Decoration in American Art 1972 – 1985 curated by Anna Katz, originating 
at MOCA Los Angeles, which travelled to the Hessel Museum of Art, Bard College, NY. Girouard’s work is in the 
permanent collections of the Hessel Museum of Art, Center for Curatorial Studies, Bard College, 
Annandale-on-Hudson, NY; Institute of Contemporary Art, University of Pennsylvania, Philadelphia, PA; Ludwig 
Forum fur International Kunst Aachen, DE; Rufino Tamayo Museum, Mexico City, Mexico; and Stedelijk Museum 
Actuele Kunst, Gent, Belgium.
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“Tina Girouard recalled how 
“‘‘Each person had his own 
area of interest. I was
interested in the idea of 
psychological scale in
architecture […] The idea of 
the crossroads interested
Richard Nonas and Jene 
Highstein – where streets
met, what hallways do. Their 
interest in entranceways
of buildings influenced me – 
wanting to stop people
who were just passing 
through. Dicky Landry and
Suzie Harris dealt with the 
acoustics of space. Suzie
was teaching sensory 
awareness, and both of them
would try to diagnose the 
basic sound that any
room makes.’” 
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“‘Maybe, as Girouard says of her 
own piece, it is “somehow 
connected with Mardi Gras, 
where people masquerade.’” In 
any casse, all these artists are 
able to use their own pasts and 
those of others without 
self-concious nostalgia and with 
high esthetic spirits.”
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“Theres something about 
working with other people, you 
must spend some time in 
solitary concentration, and 
know who you are what you 
have to do. But that can also 
narrow you down, and I’m 
always opened up by working 
with others.” – Tina Girouard, 
The Time Picayune, 1977
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