
MOIRA DRYER
Born 1957, Toronto, CA
Died 1993, New York, NY

Moria Dryer was an experimental abstract painter who achieved remarkable success during her relatively short 
career. One of a generation of female artists in New York in the late 1980s and early 1990s who bridged the gap 
between Conceptualism and contemporary painting, Dryer is known today for her playful and poetic approach to 
painting which defies easy categorization. Dryer attended SVA under the tutelage of Elizabeth Murray (‘79-’80), to 
whom she later became an assistant, and was a set designer for iconic avant-garde theater company Mabou 
Mines through the early 80s, both of whom profoundly influenced her painting practice as adjacent to sculpture 
and performance, while maintaining firm roots in Abstract Expressionism and American Modernism. 

After her debut New York solo exhibition at John Good Gallery in 1983, Dryer went on to join the program of 
legendary gallerist Mary Boone, and held solo exhibitions at the Institute of Contemporary Art, Boston, MA 
(1987), the San Francisco Museum of Modern Art, CA (1989), and the Museum of Modern Art, New York, NY 
(1993). During her lifetime Dryer’s work was included in notable group exhibitions such as White Room, White 
Columns, New York, NY (1982); New York, New Work, The New Museum of Contemporary Art, New York, NY 
(1984); The Other Painting, Royal Canadian Academy of Arts Gallery, Toronto, ON (1988); The Image of 
Abstraction, The Museum of Contemporary Art, Los Angeles, CA (1988); and Italia—America: L’astrazione 
ridefinita, Galleria Nazionale d’Arte Moderna, San Marino, IT (1992).

Moira Dryer’s work has been exhibited posthumously in solo exhibitions such as Moira Dryer: Back in Business, 
The Phillips Collection, Washington D.C (2020); a traveling exhibition titled Moira Dryer, curated by Gregory 
Salzman, Art Gallery of York University, Toronto, ON, Rose Art Museum, Brandeis University, Waltham, MA, The 
Contemporary Museum, Baltimore, MD (2001). Her work has also been included in group exhibitions such as 
Fast Forward: Painting from the 1980s, Whitney Museum of American Art, New York, NY (2017); NO MAN’S 
LAND: Women Artists from the Rubell Family Collection, Rubell Museum Miami, FL (2015); Night Begins the 
Day: Rethinking Space, Time, and Beauty, Contemporary Jewish Museum, San Francisco, CA (2015); I, YOU, 
WE, Whitney Museum of American Art, New York, NY (2013); The Indiscipline of Painting: International 
Abstraction from the 1960s to Now, Tate St. Ives, Cornwall, UK, Mead Gallery, Warwick Arts Centre, University of 
Warwick, Coventry, UK (2011); The Painted World, MoMA PS1, New York, NY (2005); and As Painting: Division 
and Displacement, curated by Philip Armstrong, Laura Lisbon, and Stephen Melville, Wexner Center for the Arts, 
Columbus, OH (2001), among many others.

Dryer’s work has been reproduced and reviewed in several publications such as The New York Times, The New 
York Review of Books, New York Magazine, the Los Angeles Times, The Boston Globe, Artforum, The Village 
Voice, and many others. Her work is held in numerous public collections such as the Buffalo AKG, NY; Art Gallery 
of Ontario, Toronto, ON; Birmingham Museum of Art, AL; Carnegie Museum of Art, Pittsburgh, PA; Hirshhorn 
Museum and Sculpture Garden, Washington, DC; Museum of Contemporary Art, Los Angeles, CA; Museum of 
Modern Art, New York, NY; Newark Museum, NJ; Solomon R. Guggenheim Museum, New York, NY; and the 
Whitney Museum of American Art, New York, NY.
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