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Joseph Nechvatal is an American post-conceptual artist whose work explores the interfaces between the 
technological and the biological, the digital and the corporeal. Nechvatal lived in Tribeca while pursuing a 
philosophy degree at Columbia University and subsequently moved to the Lower East Side. In 1979 he 
became associated with the artist group Colab and helped establish the non-profit group ABC No Rio in New 
York City. In 1983 he co-founded the avant-garde electronic art music audio project Tellus Audio Cassette 
Magazine. In 1984, Nechvatal began work on an opera called XS: The Opera Opus (1984-6) with the no 
wave musical composer Rhys Chatham. He began using computers and robotics to make post-conceptual 
paintings in 1986, and soon deployed Applesoft BASIC to code viral transformations within his body of work. 
His paintings and works on paper are focused on visual noise interferences, computer viruses, artificial life, 
and chaos theory as destabilizing forces that call one to consciousness and therefore lend themselves to a 
constructive, creative process. He exhibited his first computer-robotic paintings at Documenta 8 in 1987.

With a career spanning five decades, Nechvatal’s work is held in several notable public collections, such as 
the Centre Pompidou, Paris, FR; the Museum of Modern Art, New York, NY; The Art Institute of Chicago, IL; 
The Whitney Museum of American Art, New York, NY; The Brooklyn Museum, New York, NY; The Jewish 
Museum, New York, NY; The National Gallery of Art, Washington, D.C.; Buffalo AKG Art Museum, NY; 
Blanton Museum of Art, University of Texas-Austin, TX; LACMA, Los Angeles, CA; Moderna Museet, 
Stockholm, SE; the Smithsonian American Art Museum, Washington D.C.; and the Pennsylvania Academy of 
Fine Arts, Philadelphia, PA, along with many more.

Nechvatal has held numerous solo and two-person exhibitions throughout Europe and the United States at 
venues such as La Générale Nord-Est, Paris, FR; Galerie Richard, Paris, FR; Anthology Film Archives, New 
York, NY; Art Laboratory, Berlin, DE; The Butler Institute of American Art, Youngstown, OH; Buffalo AKG, 
Buffalo, NY; The Kitchen, New York, NY, and many others. His work has been included in group shows at 
institutions such as The Centre Pompidou, Paris, FR; the Museum of Modern Art, New York, NY; The 
Whitney Museum of American Art, New York, NY; Museo Nacional Centro de Arte Reina Sofía, Madrid, ES; 
The New Museum, New York, NY; Kunsthalle Wien, Vienna, AT; Digital Culture Center, Milan, IT; Museo del 
Ferrocarril, San Luis Potosí, MX; Château de Montsoreau Museum of Contemporary Art, Montsoreau, FR; 
Center for Art and Media, Karlsruhe, DE; and the Minneapolis Institute of Art, MN.

Nechvatal is known as an art theoretician and his publishing practice runs parallel to his studio practice. His 
book Towards an Immersive Intelligence: Essays on the Work of Art in the Age of Computer Technology and 
Virtual Reality (1993-2006) was published by Edgewise Press in 2009, and in 2011 his book Immersion Into 
Noise was published by the University of Michigan Libraries Scholarly Publishing Office in conjunction with 
the Open Humanities Press. It was then published in a 2nd edition in 2022. Nechvatal has also published two 
poetry books with Punctum Press: Destroyer of Naivetés (2015) and Styling Sagaciousness (2022). In 2023 
his 1995 cybersex farce novella ~~~~~~~~~~~~~~~~~venus©~Ñ~vibrator, was published by Orbis Tertius 
Press, who is also publishing its sequel, Venus Voluptuous in the Loins of The Last God, in 2025.

Nechvatal earned his Ph.D. in the philosophy of art and new technology at The Centre for Advanced Inquiry 
in the Interactive Arts (CAiiA) at the University of Wales, Newport, UK in 1999 and taught in the MFA program 
at the School of Visual Arts in New York, NY from 1999–2014. He is one of five artists that art historian 
Patrick Frank examines in his 2024 book Art of the 1980s: As If the Digital Mattered. The Joseph Nechvatal 
archive is housed at The Fales Library Downtown Collection at the NYU Special Collections Library in New 
York City. He lives and works in Paris, FR.
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