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JANE SWAVELY
Jane Swavely’s (b. 1959, Allentown, PA) abstractions attempt to reconcile romanticism 
and minimalism while referencing natural and cinematic elements.  Intense areas of 
color are set against zones where paint has been wiped from the surface, revealing 
undertones and vestigial forms. Swavely’s practice is intuitive and comes from the 
artist’s subconscious, each work an expression of a lingering thought. Compositionally, 
visual evocations of screens and portals are constant in the work as is an illusive silver 
tone, appearing intensely reflective and polished in some works and a tarnished patina 
in others. When combined with rich pigmented color otherwise present in her paintings 
the results can be emulsive and luminous, recalling some alchemical consequence.
 
Jane Swavely attended the figurative academic program at Boston University College 
of Fine Arts which was led by Philip Guston in the 1970s and subsequently James 
Weeks. Swavely moved to New York City in 1980, and worked as an assistant to New 
Image artist Lois Lane while attending the School of Visual Arts, and then for Brice 
Marden until 1985. In 1986 at the age of twenty-five, she held her first solo-show at 
CDS Gallery. She was part of the CDS Gallery roster until 2005. As her career 
progressed, Swavely became part of A.I.R, a legendary female-run art space founded 
in the 1970s. A.I.R provided her with five solo exhibitions from 2011-2022, showcasing 
the depth and breadth of her talent over the years.
Swavely has held solo exhibitions at Magenta Plains, New York, NY; the New Arts 
Program, Kutztown, PA; Loyola College, Baltimore, MD; and the Mandeville Gallery at 
Union College in Schenectady, NY. She has exhibited her paintings in group 
exhibitions in New York, Los Angeles, San Francisco, Chicago, St. Louis, Philadelphia, 
Nashville, and abroad. Swavely is the recipient of a Ford Foundation Fellowship. Her 
work is in numerous public and private collections, including the JPMorgan Chase Art 
Collection and the Allentown Art Museum in Pennsylvania. She currently lives in her 
loft on the Bowery in New York City and maintains a studio in Hudson Valley, New 
York.
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Two Coats of Paint
December 1, 2018

Jane Swavely, Jinx, 2018, oil on canvas, 73 x 61 inches Jane Swavely, Jinx #3, 2018, oil on canvas, 38 x 25 inches



Installation View: Air Gallery



Jane Swavely, Untitled Silver Painting #4, 2018, oil on canvas, 43 x 34 inches



Installation View: Air Gallery



Jane Swavely, Untitled Bb, Oil on Canvas, 73 x 61 inches,  2018
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ALAN UGLOW
Alan Uglow (b. 1941, Luton, UK)  built a practice that relied on the mastery of tension 
between materials. Uglow’s understanding of the physicality of paint and the physical 
exercise of its application enabled him to enter a intuitive zone of working which come 
across in its particular embodiment of sensation, eye, hand, and nerve. 

Originally from Luton, UK, he studied art in the UK where he became enthralled in the 
American Abstract Expressionist movement and the subsequent American painting 
movements which signaled a wider break from traditional methods of working. On that 
basis, Uglow moved to New York in 1969 where he found artistic community  in 
Manhattan’s Lower East Side.

Uglow's work has been in numerous solo and group exhibitions, worldwide, most 
recently, in 2022, at Pablo’s Birthday, New York, NY. In 2013 he showed at David 
Zwirner Gallery, West 19th Street, in New York City. In 2010, Uglow took part in solo 
exhibitions, at Museum Haus Esters, Krefeld, DE, Museum Wiesbaden, DE and 
Galerie Onrust, Amsterdam, NL. Other exhibitions, include CCNOA—Center for 
Contemporary Non-Objective Art, Brussels, BE (2006), and Gemeentemuseum, 
Hague, DE(2004). As recently as 2019-2020, Uglow was featured in a group show, for 
Le Consortium, Dijon, FR, titled, New York: The 1980s; Part II, alongside Olivier 
Mosset, David Diao, Jessica Stockholder, Matthew McCaslin, Aimee Morgana and 
Michael Scott.

His work is also represented in private and public collections internationally, including 
the Cincinnati Art Museum, OH; Gemeentemuseum, the Hague, DE; High Museum, 
Atlanta, GA; Le Consortium, Dijon, FR; Musée des Beaux-Arts, La Chaux-de-Fonds, 
CH; Kaiser Wilhelm Museum, Krefeld, DE; Museum Wiesbaden, Wiesbaden, DE; 
National Gallery of Iceland, Reykjavik, IS; Sammlung Goetz, Munich, DE; Sammlung 
Lafrenz, Hamburg, DE; Staatliche Museen zu Berlin, Berlin, DE; Stedelijk Museum, 
Amsterdam, NL. Uglow passed away in 2011 in New York City, NY. 
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The New York Times
February 16, 1996

“ALAN UGLOW, Petra Bungert Gallery, 225 Lafayette Street, 
near Spring Street, SoHo (through March 16). 

Bars of monochrome color surround and divide the white 
sheets of Alan Uglow's drawings, transforming ground into 
figure. Although these are miniature versions of his paintings, 
they achieve something of the same perceptual intensity. The 
accompanying photographs of soccer fields, an important 
inspiration for Mr. Uglow, are less accomplished.”

—Pepe Karmel
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The New York Times
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Artforum
March 1989

“Uglow’s compositions are so subtly 
realized that the time it takes to unravel 
them can seem infinitely distended; a 
change of lighting often reveals a whole 
new battery of pictorial incident. In 
Hidden Agenda, for example, Uglow 
plays the two sides of a simple bipartite 
structure off each other. Formal 
differences become legible by reading 
back and forth from one panel to the 
other, as a limited vocabulary of 
rectangles on a white background is 
keyed to nearly fugal intricacy. Low on 
glitz, high on discrete formal wit, Uglow 
makes subtly inventive paintings that 
consistently defy the nearly 
claustrophobic parameters within which 
they operate.”

—Jack Bankowsky
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