
Magenta Plains presents 2017, Ebecho Muslimova’s 
first solo exhibition at Magenta Plains. This is the 
New York-based artist’s premier presentation of 
paintings on canvas, accompanied by a suite of 
smaller ink drawings on paper.

Muslimova’s strikingly graphic paintings and drawings spotlight 
an alter ego named “Fatebe,” a grinning, portly figure minimally 
rendered in sweeping black lines. Wide-eyed and naked, Fatebe 
finds herself in various impossible situations—a contortionist of 
voluminous proportions. Whether squatting like a genie inside a 
jar of coins and gagged by a stack of quarters, or poised as 
Narcissus over a pool of still water while folded into the angles 
of a laundry drying rack, Fatebe can do and show things that her 
author can’t. In the painting “Fatebe Self Possession,” she holds 
herself open, exposing an internal, winding staircase and 
taunting, mini-Fatebes, while simultaneously filming the chase 
scene with a movie camera.

For Muslimova, drawing Fatebe has been an ongoing project 
since 2011, and the artist’s expansive imagination has never 
found the character in the same place twice. Most often taking 
the form of a black and white drawing on a 12 x 9” sheet of 
paper, the minimal format establishes a neutral context for 
Fatebe and her essential attributes to develop accordingly. 

Over time, Fatebe has naturally expanded her boundaries. As 
Marie Heilich wrote, “While Fatebe’s exhibitionist feats have 
expanded considerably since 2012, Fatebe remains indomitable 
and unrestrained as she experiments with herself like an 
unsolvable puzzle.” Each formulated image is an expression and 
building block of Fatebe’s entity; the voluptuous avatar per-
forms various scenarios which externalize their creator’s 
personal mental state. Assembled in a group, the images 
expose a more complete emotional experience.

Fatebe’s body is used as a malleable, expressive form—less to 
do with female body image and more to do with roasting shame 
and anxiety on a spit, every curve glistening. Muslimova’s 
handling of the brush is as elegant as calligraphy and as efficient 
as a witty remark. With Fatebe, Muslimova sheds light into our 
deepest corners and flings us right up against the edges of 
being human. M
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January 7 - February 11, 2018
Opening reception Sunday, January 7, 6-8pm
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Ebecho Muslimova
MAGENTA PLAINS 
94 Allen St 
January 7–February 11
It’s one thing for a woman to be nasty; it’s quite another thing for
her to be unapologetically fat. A little over a year ago, before the
#MeToo movement showed the power of collective voices by
calling out sexual abusers, Donald Trump deflected criticism,
during the presidential debates, about his misogynist attitudes by
throwing Rosie O’Donnell’s body up as a rhetorical shield. Add
Rosie to a list of full-figured feminists who are brash, excessive,
and unafraid of men’s opinions of their bodies. Also enter Fatebe,
the flexible, bug-eyed, ultravoluptuous avatar of the Russian-born
artist Ebecho Muslimova. This exhibition is Muslimova’s first to
include both drawings and paintings of a ribald character that,
through an assortment of poses both banal and coquettish,
frequently flashes her vagina or anus.

In the ink-and-gouache drawing Fatebe 2017 Show (all works
2017), Muslimova makes artistic doubt a poignant subject: Fatebe
tumbles headfirst down a flight of stairs into a basement gallery—namely, the exact space where this show is
installed. One breast flops around as another gets dipped into a fecal-looking liquid covering the floor. In Fatebe
Asparagus Pee, Muslimova depicts Fatebe as a fertility goddess that is as modern as she is abject. She clutches
stalks of the vegetable—once grouped into the same family as the lily, a classical fertility symbol—in her arms, while
dozens more are shoved down her throat. She also straddles a pyramid of toilet paper.

Several other paintings return to the theme of self-examination. In the colorful Fatebe Rack, a take on Narcissus,
she seems to be examining her vagina in the surface of a kiddy pool while trapped in a laundry rack. Fatebe Self
Possession satirizes Alfred Hitchcock’s Vertigo: Fatebe films into her wide-open vagina, where three miniature
Fatebes navigate a winding spiral staircase that exposes some carpeting (get the joke?) right out of Stanley
Kubrick’s The Shining.

— Wendy Vogel

Ebecho Muslimova, Fatebe Self Possession,
2017, acrylic and gouache on canvas, 42 x 60".
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EBECHO MUSLIMOVA
by Piper Marshall

ROOM EAST
41 Orchard Street
June 28, 2015 – August 15, 2015

A particular smell clings to New  York City’s Chinatown in 
the summer. The aroma makes its way to Orchard Street. It 
inflects the eight drawings hanging at Room East. These 
direct cartoons depict FATEBE. FATEBE is artist Ebecho 
Muslimova’s alter ego. We may not know  Muslimova, but 
FATEBE is a black line on white ground. And Fatebe is 
doing things (think Garbage Pail Kids). FATEBE is playing 
with herself; she is playing with her fat body. She stares at 
her face in a stream of shit. She twists her form into a mess 
on the potter’s wheel. She folds her flab over a wire. She 
flatulates out into the open. She digs up dirt with her hands. 
She drapes her flesh over handrails. She offers us a view  of 
her symmetrical vagina.

But seriously, what compels us to gape at FATEBE? Why 
does our gaze linger so readily, so openly? These drawings 
thrust in front of us what we will to push aside. FATEBE 
taps into the drive that lures us downtown. She makes us 
inhale the foul stench of the moistest nights. She throws at 
us that which we are required to withstand: our bodies, our 
selves. FATEBE is a sinister feminist. She wildly grins.       

          

Ebecho Muslimova, Fatebe Air Pump, 2015,  
ink on paper 12 x 9".
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FATEBE X OLDPUT with Bailey Scieszka

Galerie Maria Bernheim, Zurich, Switzerland

June 9  - July 29, 2017



Ebecho Muslimova 

Room East, New York, NY

June 28 - August 15, 2015



No Joke curated by Sanya Kantarovsky

Tanya Leighton, Berlin, Germany

May 2 - June 27, 2015

No Joke curated by Sanya Kantarovsky

Tanya Leighton, Berlin, Germany

May 2 - June 27, 2015



Ebecho Muslimova

White Flag Projects, Saint Louis, MO

January 23 - March 12, 2015
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